Cherubini: Real Fugue in Two Parts
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dominant at end, so the upper part re-enters for response, because the
the fugue began with the subject in the lower part.
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Digression composed from a portion of subject and countersubject, modulating,
I | — T
T - 1| 1 | F“" T ] | 1 T 1T T | 1
! F 1 I I I _ T _ | [ _ J | _ I T _ _ L | 1 _ 1 L) T 1 | 1
terrhinating by modulation into the sixth, the relative minor of the principal key.
Subject in the key of the sixth
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From this passage to the stretto, the fugue takes the character of a fugue of imitation.
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Digression formed with a portion of the subject, modulating
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through different keys, finlshing in minor key of thd sedond.
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Subject in minor mode of the second. Modulation
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Interruption of the subject to commence modulating another
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* 1t is not of absolute necessity to mtroduce a repose or cessation before the stretto entrance; but when
mitroduced this makes the entrance tell better by 1solating it from what precedes, producing a very good
effect. Neither is it indispensible in making the repose to have it in the ascertamed key of the dominant;
it may be in this dominant or the relative minor key, or on the chord of the dominant of this minor key, or
the minor key of the mediant. or on the dominant of the principal key changed into minor, for here is

the proper place for mtroducing this minor key mto the fugue.



